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ABSTRACT

Postcarddrom the Pandemic:A PulaskiMemoiris a photographi@andwritten narrative
depictingthe COVID-19 pandemidrom theviewpointof ananonymougpersornresidingin the
southwestvirginia regionof Appalachia.Theimagesareintimate,andthewordsarepersonal,
inviting theviewerto becomeanactiveparticipantin thestory.

This seriedracedts creativeinspirationandinfluencesto severalbrigins.King examines
theartisticphilosophief Nick Bantock,authorandartistof the booktrilogy, Griffin and
Sabine:An ExtraordinaryCorrespondencel hroughpostcardor lettersizedillustrationsand
correspondencixt betweentwo fictious artists,hetells alove story. AlthoughK i n gadiks
involvesphotographybasedpostcard@ndonesidedcommuniquesB a n t astoritdlling
solutioninspiredtheideaof mail asstorytellingmethodin Postcarddrom the Pandemic

For ahistoricalperspectiveKing lookedatwork createdoy threephotographerduring
the1918Pandemid EdwardSteichen]ewis Hine,andAlfred Stieglitz.King chosethese
imagemakersor theirinvolvementn the Pictorialismmovementwhich is a paramount
influencein K i n ghotsgraphy

Discoveringtheyall usedthe 1918Pandemido pursuetheir passionsn waysthatveered
from Pictorialism,King looks backat the movementandits essenceSheexploresheartistic
sensibilitiesof Pictorialism whereinearly photographersanipulatedmagesduringthe
developng phaseo heightena quality of atmospherandemotion.Theydid this through
increasingshadowsandlight, exposurdime, andaffectingselectivefocus.Althoughthis may

haveabstractedhe actualsubjecttheybelievedit providedmoreinsightinto themoods



i
surroundingime andplace.This ideastill resonatedvith King, andshedecidedo pursuethis
stylein herwork.

But processs alsoadominantforcein K i n gh@sgcaloutputandis asmuchan
inspirationasareotherartists.Onceshehaddecidedo createa postcarcharrative she
researcheg@ostcardgrom the 1918PandemicPhotographybasedcardswerecreatedusing
photomechanicaprocesseskin to the photogravurgrocesgavoredby Pictorialists.

With herusageof textin theform of a pogcardcorrespondenc&ing addedanother
layerto herseriesthe StampProject.Sheinvited otherartiststo participateby creatng stamp
artworkto helptell the story of the pandemiahroughtheir mini-creations.

In thesecondchapter King describeserrationalefor the seriesandthe processchoices
shemadewhenchoosingmediums Shealsodiscussesiermethodof usingsocialcontent
curation,a surveybasedprocedureto helpselectthe 24 blackandwhite photopolymeigravures
includedin the series.And shedefinesthe parametersheusedfor the StampProject.

Chapterthreedescribe i n gré@cssdor thefour elementsnvolvedin Postcardsrom
thePandemic Shedescibesstartingwith digital photographyandgoesinto furtherdetailabout
phaopolymergravures Shefollows this with how shecreatedhe postcardike text panelshat
accompanyachimageandhow sheminiaturizedartinto stampsandadheredhemto thetext
panes.

King concludederthesiswith anassessmermf goalsachievedandchallengesBoth her

ar t staemeénsindseriesfollow in the Appendix.

Leslie ScherKing, M.F.A.
Departmenbf Art, 2021
RadfordUniversity
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CHAPTER 16 INFLUENCES AND INSPIRATIONS
Influences: Nick Bantock

My motherhandednethelastbox underthe Christmadree,andl pausedeforeopening
it, trying to guessatits contentsAll | knewasl undidthelaststrandsof tapeandribbonis thatl
wantedthe magicof the momentto remain.| figuredthe gift wasprobablya sweater Little did |
knowthep a ¢ k aapterdssould havealonglasting profoundimpact.

As | peeledawaythe purpletissuepaper;l sawthe box heldthreebooks,the Griffin and
Sabinetrilogy*?® by Nick Bantock.Immediatelyl consumedhis unusualove story betweertwo
artists,but evenmoresoby the storytellingformatof lettersandpostcardsReadover 25 years
ago,thiswould becomeheinspirationfor my M.F.A. thesisexhibition.

Whenl startedPostcardsfrom the Pandemic:A PulaskiMemoir, telling the story of an
AppalachiarCOVID-19 experiene
begarnasvisualdiary entries As |
thoughtaboutcreatinga formal seriesof
imagedfor my thesisexhibition

Bantoclds work creptinto my

consciousnes®hatif | transposedny

_ . ) _ diary, therecordingof my life
1 Nick Bantock, spread from@riffin and Sabine: An Extraordinary

CorrespondencéSan Francisco: Chronicle Books, 1991). . L
experiencesisingiPhoneographgpnd

Instagraminto astory?B a n t diditiods $&riffin naggedat my creativeconsciousnes$Vhat

! Nick Bantock,Griffin and Sabine: An Extraordinary Corresponderi&an Francisco: Chronicle Bogks
1991).

2 Nick Bantock,Sabinés Notebook: InVhich the Extraordinary Correspondence of Griffin and Sabine
ContinueqSan Francisco: Chronicle Bogkk992).

3 Nick Bantock,The Golden Mean: In Which the Extraordinary Correspondence of Griffin and Sabine
ConcludeqSan Francisco: Chronicle Bogkk993).



if, ratherthanexcerptdfrom my diary, | expandedny seriesnto asimilarformatasBa nt oc k 6 s
trilogy?

After reading Linda Richarddinterviewswith Bantockfor JanuaryMagazingthe
following statemenabouthis motivationfor puttingwordsandimagestogetherresonated

Whatyoude looking atis aleft brain, right brainsplit in individuals,not only in society.

Essentiallywhatlén trying to do by marryingwordsandimagess to try andbring the

two backtogetheragain.Becausé feel morecomfortablewith my whole senseof day

andnight, my left brainandmy right brainandmy two majorforms of perception.

Perceptionn termsof imageandperceptionn termsof textlanguageAnd | dond want

themto besplit. | wantthemto belongtogetherasa singleuniformway of perceiving

andunderstanding.

As | conceptualizedvhat Postcarddrom the Pandemiovould become) knewl needed
to marrywordsandpicturesto tell the story of the COVID-19 pandemidrom my perspective
Unlike Bantock,l useda singlepoint of view. | envisioredthetotality of my projectfrom the
viewpointof a persondiscoveringa stashof old postcardsln suchexperiencespnerarelygets
theluxury of knowinghow theredpient respondedTheviewerinsteadcanonly imaginethe
responseln thisway, the storybecomegnoreimmersiveasthe viewerwondersaboutthe
identitiesbehindthewords.

Influences: Photographyduring the 1918 Pandemic

Postcarddrom the Pandemids creativenonfiction. My desireto preservehe history of

bothlargeandsmall COVID-19-relatedeventsnspiresit. This pandemiavasagreatdisruptor

andagentof changeand the historiananddocumentaristvithin me seesheimportanceof

4 Linda RichardsfiThe Art and Fictions of Nick BantoakJanuary Magazingl998,
http://januarymagazineom/profiles/bantock1998.html



creatinga narrative.To understandhe enormityof thistime, | lookedbackat the historicalwork
madeby photographers 1918duringtheinfluenzapandemi¢which coincidedwith World War
One.Thesencluded EdwardSteichena Photo-Secessionistip to thatpointin time. Phote
secessionistwerean earlytwentiethcenturygroupof Americanphotographerdevotedo
pictorial photographyandasserteghhotographgs right to be considerednartform, asa
mediumof individual expressior.In oppositionto this movementl includedLewis Hine, and
thenl culminatedmy analysiswith Alfred Stieglitz

| hadseenEdwardSteicheiis imagesfrom World War One,whenhe servedasa majorin
the Photographi&Section of
the U.S. Air Service® In one
cloudylandscap®f ruins
surroundedy afield, aplane
flies abovethefield. Forme,
his Ruinsof Apremont(St.

Mihiel Sector] is bothhopeful

andtragic. Thisimageis in an

2 Edward SteichenRuins of Apremont (St. Mihiel Segtct918/19, silver gelatin albumcomplledby Stelchen,
print in an unnamed album, Art Institute of Chicago, accessed November 3, -
https://archive.artic.edu/steichen/category/wavkk-i-album/index.html. now housedatthe Art Institute

of Chicago,which offersadigital archiveof it. Its narrativedescribesheimage

5 Alfred Stieglitz, Stieglitz on Photography: His Selected Essays and Nedéed by Richard Whelaand
Sarah GreenougtiNew York: Aperture, 2000 154. This is a reprinbf fiThe PhoteSecessionin Bausch and Lomb
Lens Souvenir (Rochester, New York: Bausch and Lomb Optical, 1903)

SEdwar d St ei chen o, arlugotutd ol Chivaga, acdessédeNaversber 3, 2020,
https://archive.artic.edu/steichen/category/wantar-i-album/index.htmi

7 Edward SteicherfiRuins of Apremont (St. Mihiel Secto918/199Edwar d St ei chends Wor |
Years Art Institute of Chicago, accessed November 3, 288fs://archive.articdu/steichen/3uins-of-apremont
stmihiel-sector191819/index.html



While the sitesincludedby Steichenn his albumdo not depictthe mostsignificant

batiefields of the First World War, theydo reflectthe AEFG [AmericanExpeditionary

Forces]involvementin the conflict. The St. Mihiel sectorwasthelocationof thefirst

Americanled offensiveof thewar andwasconsidered provinggroundfor the AEF.

The American$strategigplanintegratedairplanesquadrongor bothbombingand

observatiomrmissionsandasaresultwasoneof thelargestair battlesof thewar.
Without showingimagesof humanityitself, this sceneshowsbotha momentof devastationseen
in theform of theruins, andatmosphergdepictedthroughits tonalities Thisis whatl strived to
do with my Postcarddfrom the Pandemic

But it is Steiches attitudeandreflectionsuponhisrolein thewar right afterthe
Armisticethatalsoinspired me. Although hewrote aboutthe traumaandhorrorsof thewar and
not specificallyaboutthe pandemidn his memoirA Life in Photography? he expoundean why
artis importantduringtimesof strife. He wrote, AA stateof depressiomemainedwith mefor
days,but graduallytherecamea feelingthat,perhapsin thefield of art, theremightbesome
way of makinganaffirmative contributionto life. Thisthoughtrestoredsomesanityandhope,
andthedesireto live took hold againo

Lewis Hine alsodocumentedhe pandemicandWorld War Onein Francefor the Red
Cross? Prior to this, hewasa groundbreakingmagemakerwho photographedthe plight of
Americanchild laborers Sopowerfulwerehis imageshathis photograph$ielpedconvince
governmenbfficials to createandstrictly enforcelaws againsthild labor1° As citedin the

InternationalPhotoHall of Fame fiTheimpactof thesephotographen socialreformwas

8 Edward Steicher Life in PhotographyGarden City, NY: Doubleday, 19533.

9 Daile Kaplan,Lewis Hine in Europe: The Lost Photogragfhew York: Abbeville Press1988).

0/l ewis Hingo International Photography Hall of Fame and Museaccessed November 3, 2020
https://iphf.org/inductees/lewisine



immediateandprofound.Theyalsoinspiredthe conceptof art photographynot becaus®f the

subjectmatter,but becauseheimagesshoweda starktruth thatdramaticallydiffered from an

emergingartisticcharacten

Thisis whereourwork
differs. He showshumanity,
choosingnsteado photograph
people.Thoughhebeganasa
PhotoeSecessionisinfluencedby
Alfred Stieglitz, hequestioned
Pictorialign styling. Thetextfrom

his entryinto the Hall of Fame,

3 Lewis Hine.Scene in the Corridor Military Hospl1918,scanfrom glass highlightsthis: fiThe
negative5in. X 7 in. Library of Congres$rints& Photograph©nline

Catalog,accesseilarch2,2021, .. .
https://www.loc.gov/pictures/item/2017672534/. characeristicsof this type of

photographyPictorialism]wereromanticizedmagesproducedn a &oft-focusdTrickery of the
actualimagemakingandits productionwerethe heartof creatingthis type of photographyHine
oncequestionedhegroupgs artisticmethodsfrom their ivory tower, how couldthey seeway
downto thesubstrataf it all? Hine, from the beginning,consideredhis photographyasan
educationatool in additionto anartform. For Hine, the art of photographyay in its ability to
interpre the everydayworld, thatof work, of poverty,of factory, streethousehold'! Thoughhe
interpretedheworld from a differentvisual perspectivel view theivory towerof emotive

atmospherasaway of portrayinga senseof placeandtimein alessliteral sense

1 ALewis Hined



After readingaboutHines,| knewl
neededo checkin with my biggestinspiratior®
Stieglitz.Whenlooking at his photography
duringthe1918Pandemichewasexploringa
newaesthetidirectionthatinvolved afigurative
seriesof GeorgiaO&Kedfe. Accordingto Cynthia
Close,whowrotein fiGeorgiaO&Keeffeand
Alfred Stieglitz: Love andArt Amidstthe

SpanishFluo for Art & Object,fAlthough

Stieglitzcreatedover 300 photograph®f

4 Alfred Stieglitz Ge or gi a , OBKpalladium erin
9.49 in. X 7.6 in. The Alfred Stieglitz Collection at the A
Institute of Chicago, accessed March 2, 2021,

https://www.artic.edu/artworks/66435/georgikeeffe wasin 1918,whenthe heatof theirlove was

O&Keeffethroughoutheirlong relationshipjt

brandnewandtheworld wasin chaosthathis camerdensbecameheinstrumentof his
passiongxploringeveryinch of herface,herlong gracefullimbs andnakedbody oftenin
languidreposelt washerillnessthatultimately unitedthem,asStieglitzhelpedherrecoverand
wasthusforcedout of his marriaged*?

So,heturnedto his museandcreatedart, but this seriesalsochangecim, andhis
approacho photographyThe morehe photographe@& eeffe, the morehe movedout of the
atmospheri@andblurry work of his Pictorialismdays.He foundavoicein theunmanipulated
image.In aletterto SadakichiHartmannin 1919,hewrote, il amatlastphotographinggairé

It is straight.No tricks of anykind.0 No humbugd No sentimentalisn® Not old nornewgd It

2 Cynthia Close{iGeorgia @Keeffe and Alfred Stieglitz: Love and Art Amidst the SpanishdArt &
Object May 13, 2020https://www.artandobject.com/news/georgieeeffeandalfred stieglitzlove-andartamidst
spanishflu.



is sosharpthatyou canseethe[pores]in afaced & yetitisa b s t ritasa serkesof about100
picturesof oneperso® heads& ear® toe hand$ torso® It is thedoing of something had
in mind for very manyyearso®

Pictorialism Tried and True

Althoughl highlightthesethreephotographerso provideexamplef how theyhandled
imagemakingduringa pandemicandexploredtheir passionstheir earlierwork in Pictorialism
is therealinspirationfor my series Postcarddrom the PandemicByYy working with thelight,
shadowandfocal planesof thelandscapgl canchangehe atmospherejocumentinghefeeling
andmood,theemotionof the presentAs describedy the Alfred Stieglitz Collectionatthe Art
Instituteof Chicago,n someagreemento Hine, Pictorialiss fioften preferredromanticor
idealizedimageryoverthe documentatiomf modernlife, welcomingartisticcompositionand
softfocus.Theylaboredin thedarkroomto produceuniqueworksof art, employingtime-
consumingprocessessuchasgumbichromateprinting andphotogravurethatshowedhe
artisis hando'

WhenSteicherfirst becamesnamoredvith photographyPictorialismseemed natural
placeto begin.He found himselfdrawnto eveningandnight naturescenesHe wrotein his
autdoiography

To me,themoodandthelyric feelingarousedn relationto thewoodsseemednore

important.Becausd foundnaturemostbeautifulin twilight andmoonlight,all my efforts

weredirectedtowardsfinding away of interpretingsuchmomentsBy takinga streetcar

B fAlfred Stieglitz to Sadakichi Hartmann, AbR7, 19190 Alfred Stieglitz/Georgia @eeffe Archive,
Yale Collection of American Lit@ture, Beinecke Rare Book and Manuscript Library, Yale University, box 23,
folder 546.

¥ The Alfred Stieglitz Collection: Pictorialism, Art Institute of Chicago, accessed November 7, 2020,
https://archive.artic.edu/stieglitz/pictorialism/



outto theendof theline andwalking a shortdistance) couldfind afew woodlots.These
becameany stompinggrounds especiallyduringautumn winter andearly spring. They
wereparticularlyappealingon gray or misty days,or very latein the afternoonandat
twilight. Underthoseconditionsthe wood hadmoods,andthe moodsarousedcemotional
reactionghatl tried to renderin photographsl mademanyexperimentdengtheningor
shorteninghetime of exposure,
makingthe printsdarkeror
lighter, changingthetime of
developmentSore experiments
led to a betterrenderingof
mood,but severalccidentslso
contributedo'®

In Postcarddromthe

PandemicPulaskiandthe New

5 Edward SteicherMidnight Lake Georgel904, gum bichromate over platinun RiverVa"ey aremy stomping
print, 15.43 in.x 19.92 in, from the Alfred Stieglitz Collection at the Art Institut

of Chicago, accessed March 2, 20ftps://archive.artic.edu/steichen/pictorialis .
19001913/index.html groundsasSteichenwould say.

Thoughl havenot choserspecifictimesor only naturebasedscenerymy imagesare
interpretation®f moodoverlad againstime andplace.Like Steichen] useexposuren a
similarresult.My work beginsasadigital photograprandl usemoderntechnology suchas
smartphoneapplicationsandsoftwaresuchasHipstanatic andAdobePhotoshopgo manipulaé

thelight andshadowsandselectivefocus.

15 SteichenA Life in Photographyl7.



But, when
recordingthatwhich first
inspiredmy passiorfor
Pictoriaism andlearning
aboutphotogravureit
wasStieglitzd $heHand

of Manimage.Thiswas

thefirst Pictorialist
imagel remember
6 Alfred Stieglitz, The Hand of Man1902, photogravure, 9.5 in. x 12.5 ifigm the Alfred
StieglitzCollection at the Art InstitutefdChicago, accessed March 2, 2021 encounteringn an
https://archive.artic.edu/steichen/pictorialid®00 1913/index.html.
undergraduatphoto

history course Its murky grittinessof atrain yardwith alocomotivetravelingtowardthe
foregroundmademerealizephotographycould be morethanjust documentatio or tableau It
mademerealizea photographecould affectatmospher¢hroughmanipulation As the
MetropolitanMuseumof Art wrotein its digital catalog,fiThetitle alludesto this modern
transformatiorof thelandscapeandalsoperhapgo photogrghy itself asa mechanicaprocess.
Stieglitzbelievedthata mechanicainstrumentsuchasthe cameracould betransformednto a
tool for creatingart whenguidedby the handandsensibilityof anartistot®

GeorgeDavidson,a prominentPictorialistfrom Englandandfounderof the Linked Ring

Brotherhoodthe British equivalentto the AmericanPhoteSecessionismanipulatechis

photographsvith selectivefocus.He did this to emulatehow the eyeseesature!’ His The

16 fiThe Hand of Mamy The MET 150accessed November 11, 2020,
https://www.metmuseum.org/art/collection/search/269461

17 Colin Harding.fiDavison,George(1854 1930)pin Encyclopedianf NineteenthcenturyPhotography
editedby JohnHannavy(London:Routledge;Taylor,andFrancisGroup,n.d.).



1C

OnionField photogravurdully employsthis techniqueandpresentsomethingnorethanan
imageof afield. The Art Galleryof New SouthWalesPhotographyn Australiaownsthe
versionof thisimagefrom St i e gChmetawodks Thegalleryoffersthis descriptionof

Da v i dwotkrhéfadaptedhese
[Pictorialist] theoriesto espous@n
impressionisestheticHe believed
photographyto bein aunique
positionto evokenaturethrough
directexperiencavhich,when

distilled by anartisticsensibilityand

handlingof the medium,could

7 George DavidsanThe Onion Field.890from Camera Workno 8, 1907 ] ] .
photogravure, 6 inx 8 in. image; 7.6 in. x 10.4 in. sheet, fromthe At provideanenhancedmpressiorof
GalleryNSW Collection, accessed March 2, 2021

https://www.artgallery.nsw.gov.au/collection/works/111.1979?/ .. N
P 9 y 9 natureby portrayingits essence!®

In 2011,1 purchasd a paperbaclkconypilation of Camerawork,'® wherén Davidsoris
TheOnionField wasfirst published CameraWork wasa photogravurebasedjuarterly
magazingha Stieglitzedited.| becameenthralledwith the photogravurgrocesd theway a
photograpHooks printedin ink on paper ratherthanemulsionsandplastics Lisa Hostetlerfrom
the Departmenbf Photograph$or the MetropolitanMuseumof Art describe<CameraWork asa
fisumptuougpublicatior® illustratedwith handsomelyrintedphotogravuresn Japaneseace

paperhandtippedto thepage® becamaeaclarioncall to photographerthroughouthe

18 fiThe Onion Field 1890,from CameraWork, no 8, April 19070 Art Gallery of NewSouthwales
PhotographyCollectionHandbook 2007,
https://www.artgallery.nsw.gov.au/collection/works/11T7.92tab=about.

19 pamelaRobertsand Alfred StieglitzAlfred Stieglitz: Camera Works, the Complete Illustrations 1903
1917(Koln: Taschen, 1997
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c o u n ©.%¥ Stigglitd attitudetowardfine art printing stimulatedmy desireto learn
photogravurgrinting andwhy thisis my chosemmediumfor this seriesJuliaThompsonwho
wrotethetextfor Stieglitzts PortfoliosandOtherPublishedPhotograph$or the National
Museumof Art, discussd theimportanceof the photogravurgrocessStieglitzusedfor histwo
seminalpublicationsof CameraNotesandCameranNork, versusotherphotemechanical
processesThompsorreference€Camerawork 1906: An Announcemeft whenshewrites,
fiStieglitzsawphotogravuresiot asreproductiondut ratherasequivalentf the original prints,
astheyweremadedlirectly from the original negativesandprintedin the spirit of the original
pictureandretainingall its quality 62
Inspiration: Photo-mechanical Rocesses and Tourism Postcards

Whenl beganconceivingof howto tell the Postcardsrom the Pandemicstory, a
memoryfrom CarleeBradbunys History of the Book coursesurfaced Shehadusthink about
collectingbooksandshareonefrom our own personatollection.At thetime | purchasedbook
of Englishlandscape&otogravuregpostcardsn bookform. | nolongerhavethatpublication,but
my takeawaywastheideaof a collectionof imagesthatrepresente@&nglandat a particulartime
in theformatof postcardsAs | madeimagesof Pulaski,l knew| wasdocumening a historic
period Thecrossovenf ideas theimageasfine artandexpendablg@ostcardpringsthe seriesto
alevelthatis, perhapsmoreapproachable

Theprinting of early 1900spostcardsandotherphotaillustratedpublicationssuchas

magazinesyweekly newspapesupplementsandpostersuseda procesknownasrotogravure,

20| isa HostetlerfiPictorialism in America The MET 1500ctober 2004
https://www.metmuseum.org/toah/hd/pict/hd_pict.htm.

2 iCamera Work 1906: An Announcementamera Workl1 (July 1905), unpaginated

22 Julia ThompsoniiStieglitzés Portfolios and Other Published Photographstional Gallery of Art: NGA
Online Editions Alfed Stieglitz Key Set
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whichis photogravurdor massproducedtems?® Accordingto authorsStulik andKaplan who
wrote a photogravurgorocessnanualfor curatorsandconservatorfor the Getty Museum fiThe
rotogravurgorocessvasusedfor the printing of postcard andbecamewidespreadnly during
the early partof thetwentiethcentury,whennewspaperadoptedhe newtechnology.
Rotogravurallowedfor high-quality halftonereproductiongrintedat high speedon a variety of
paperstocks.o?*

But it is FredBas®tt, aseniorlibrarianin the New York StateLibraryé Manuscriptsand
SpecialCollections,who describesheimportanceof postcardgrior to the 1918pandemidn
AWish You WereHere!: The Story of the GoldenAge of PicturePostcards$n the United States:

Picturepostcardsveremorethanjust ameansof communicationtheyprovideda

portraitof life in America,especiallylife in thefirst two decade®f thetwentiethcentury.

Postcadswereproducedor everyoccasionAt atime whennewspapergespeciallyin

smalltowns)carriedfew if anyphotographsthe postcardfferedanincredibly

inexpensiveandconvenientway to capturepeople places andevents Whenever

Americaparadedr celebrateagnything,the postcardohotographewasthere.He was

alsotherewhendisaster8 fires, floods, earthquakedrain wrecks®) occurred.The

political climateandfiguresof thetime werealsorecordedaswerethe prohibitionand
suffragemovementsFurthermorethe postcardeflectedthe attitudes pastimes,

sentimentsandtastesof the Americanpeople?®

23 Dusan StulikandArt Stulik, Photogravure:The Atlas of Analytical Signatures of Photographic
Processegl os Angelesd. PaulGetty Trust 2013), 3,
https://www.getty.edu/conservation/publications_resources/pdf_publications/miffdttsogravure.pdf

24 Stulik and Stulik, Photogravure 14.

25 Fred Bassetfiwish You Were Here!: The Story of the Golden Age of Picture Postcards in the United
States Postcard Collectior Appendix CNew York State Library, updatedugust16,2016
http://www.nysl.nysed.gov/msscfa/qc16510ess.htm


http://www.nysl.nysed.gov/msscfa/qc16510.htm

13

In thisway, my imagesprovidea portraitof life, recordingthe COVID-19 Pandemicas| have
photographetheworld aroundme andits atmosphes.
The Stamp Project

Thereis the communityaspecbf Postcarddromthe Pandemié the StampProject.In
working with theideaof postcardsto createa suspensiomwf disbelieffor theviewer,| neededo
addstampsBecausestampscomein differentsizesandrepresent variety of artistic subjects
andstyles | invited otherartiststo createthesefor my postcardsThis hasthe addedeffectof
providinga broaderswatchof issuesart, andphotographyhappeninghnow. As to theimportance
of stampsthe Smithsoniats NationalPostalMuseumtext for its Art of the Stampexhibit stated,
AWorking on unusuallysmallcanvasesheseartistssurmountruly uniquedesignchallengego

createsuperbminiatureencapsulationsf Americancultureandhistory ?°

CHAPTER 26 RATIONALE AND REASON

Postcardsfrom the PandemicA PulaskiMemaoir providesanartisticinterpretatiorand
documentatiorf the COVID-19 era,astold througha seriesof photopolymegravuresanda
onesidedcorrespondenebasedharrativethroughpostcardsAwarethatthe pandemids oneof
themostunusualkeventsto happernin our lifetimes,| encapsuladthe atmospherandemotions
surrounding2020-21. My projectinvolved thefollowing techniquesgontentandapproaches:
daily digital photographyphotopolymegravuresa narrativeasexpresse@spostcard
correspondencandan adjunctcommunitybuilding stampproject.

Whentheworld wentinto lockdownsandphysicalisolation,| rededicateanyselfto my

daily photographidiary. Eachday, | usedmy iPhone8 to photograptthelandscapswitnessed

26 The Art of the Stam®mithsonian National Postal Museum, asegson November 14, 2020,
https://postalmuseum.si.edu/exhibitionfaftthe-stamp
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duringmy walksor errandsMostimagesreflectedPulaski,Virginia, althoughotherswerefrom
trips to getallergy shots,drop off artworkfor exhibitions takea staycationpr from thetimesi
wentto my placeof employmentBecausef the complexnatureof travelduringa pandemicl
knewl neededo creatework for my M.F.A. thesisexhibitionin alocal environmentnd
completethework in my homestudio.My daily imageswerethe perfectsolution.

The eventsandmomentssurroundinghe COVID-19 pandemiadhat| includewithin this
body of work arecreativenontfiction, althoughl grantedmyselflibertieswith the storytelling
andpreservatiorof history,compactingt andmassagingt into a storyline.Whenconsidering
whatto include,perhapsanarchivistdilemmaat hear® whatto save whatto tell, andwhatto
hold back,| keptanongoinglist of personabnduniversaldefiningtopics.| collectedthesefrom
headlinesn the news,conversationsvith my neighborsaandfamily, andinstagramFromthis
list, | narroweddownthe itemsthatweremeaningfulto me,allowing meto keepavoice of
authenticity.Theresultis anarchiveof imagesandwordsfrom oneperspective.

| alsowantedtheviewpointto resmatewith ageneraludiencel incorporatecasmany
generathemesarepossiblefor my two characterso experiencel usedatimelineto travelthe
storyfrom abeginningto anend therealizationthe Coronavirusvasaconcerrnto the promise
of inoculaton. ME wrote the postcardsboutdaily life experiencesasthoughthis haslong been
away for thetwo to communicate.

Becausef thevolatile natureof subjectsevolvingaroundthe pandemic) madewhat
felt like atoughdecisionto betrueto my innernarrative.ln my journal,whichis public through
Instagram) balanceprofessionalisnandemotionto createa moreinclusivespacepften
avoidingpolitics, religion, andsex.With this series| putmyselfin adifferentmindsetthatof an

intimatecorversationB.J.andME havealong history. Theyknoweacho t h palitiéssand
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religiousviews. It is asafespaceor ME, butthereis anawarenesthatprivacyis anillusion
with postcardsasopposedo sealedetters.

Overthesummerof 2020,1 atterdeda virtual lectureby BrandyFaulkner,Collegiate
AssistantProfessonf political scienceandGloria D. Smith Professoof Black Studiesat
Virginia Tech.Sheis anadvocatdor diversityandimpartedmuchwisdomsurroundinghe
Black Lives Mattermovement.Shehelpedme understandhe disparitiesbetweertheracesand
theneedto bethoughtfulin how onetakespartin suchadvocacySo,| choseto includeafew
cardsaboutsocialjusticeandcontributingto the movement! worried othersmightinterpret
theseasvirtue signaling,but| rememberednothelecturel attendedn 2017by SueCoe.She
gavea keynoteaddresst the SouthernGraphicsCouncilannualconferenceCoedoesher
activismthroughillustrationandprintmakingandsheimploredthe audienceo usetheir artistic
voiceto demandandcreatechangel havethoughtaboutherwordsandhow | couldcontribute
to acauseThenwhenl heardFaulknerspeak, decided hadto includemy truethoughtsinto
thenarrative.This alsowentbeyondracialissueshbut thoseof religion andpolitics.

| purposefullycreatedcamorphougharactersvith theintentionthatviewerswould
experienceghemin whatevergenderttheywantedto bestowuponB.J.andME. Whenl conceived
of doingthis, it waslessaboutthe feminineandmasculinghanmakingthe pair a point of
curiosityandgreaterinterest At certainpoints,therearemomentghatmay seemlike specific
maleor femalestereotyped suchasgiving flowersor goingto tea,but| seegenderas asliding
scalewithin eachbeing.Psychotherapistrish Toal describeghisin apostonthe Mind and
Body Workswebsite fiA 6 G e nSdpeer ¢ trepresarits morenuancednodelwheregender
existsbeyonda simplemale/femaleinary modelbutinsteadexist on a continuumthatcan

movemorefluidly betweemrmasculineandfeminineallowing peopleto identify with amore
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authentianodelof their gender?’ So,sometimes.J. may seemmaleandat othertimesfemale,
aswith ME.

| couldhavedigitally printeda portfolio of thesephotographshutinsteadoptedto
encompasthe manyexplorationsandexperiences thesix yearsl haveworkedtowardthis
degreeAlthoughl havebecomeproficientin printmakingtechniquesangingfrom carborundum
printing to silkscreen,| ama devoteeof photopolymegravure For me, it is theiterationof a
history of photemechanicaprocessesnainly photogravurebutit is amoreenvironmentally
friendly andlesstoxic form of gravure.This appealdo the partof methatfeelsasanartistl need
to bearesponsiblestewardo our environmentBut the ultimateresultof photopolymeigravure
printsis | cancreateimagesthathavequalitiesthatharkenbackto Pictorialism in which the
viewermaywonderif theyareseeinganimagemadein the earlytwentiethcentury.This
juxtapositionof time, betweertwo erasof pandemicsis my way of documentinghe seriousness
of the presentwithout directly showingvisualsof the ravagef thevirus.

| amalsovery interestedn theintersectiorof wordsandpicturesin storytelling.My
otherworkshave includedpoetryandimagesin bookform. For Postcardsfrom the Pandemicl
told the story of pandemidropesthrougha oneway postcardcorrespondencé.imaginedthese
missivesbeingfoundin thefuture perhapsn adustyattic trunk, tied togetheby a greenfaded
silk ribbon. Thefinder maywonderaboutthewriter andtheintendedrecipient | intentionally
leavemy correspondentagueby usingtheinitials B.J. Is thisa mother,brother,friend, or lover?

| leaveit to theviewerto decide hopingthattheywill takeontherole of B.J.| left thesignature

2" Trish Toal,fiThe Gender SpectrumMind and Bodyworksaccessed April 10, 2021,
https://mindandbodyworks.com/tugnderspectrum/
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vagueaswell, signedby AME.6Maybel, astheartist amthewriter or maybel transcendo an
everymarstatus

Althoughl framedthe photographya postcardbackaccompaniesachimage
substitutingasalabel.Desigredto look like a historicpostcardeachonetells adifferent
archetypaktoryfrom the pandemicbasedon my personakxperiencedn this way, thework is
creativenoniction. Eachpostcardncludescancelatiorpostalmarksanda stamp.
Social Content Curation Defined

To helpnarrowdowntheimageselection] optedto usesocialcontentcuration.|
narroweddownmy ultimateaudiencdor the project artbuyess, museumandgallerydirectors,
curatorshistorians art enthusiastgphotographersrtists,creativesandmy thesiscommittee.
Thirty peoplefrom thesegroupsvolunteeredo participatel createdanonline Qualtricssurvey
thatallowedthe participarts to rate57 of theimagesusingathreestarsystem Onestarequaled
no. Two representethaybe andthreestarswasa definitefor inclusion.Therewasalsoa
commentareafor specificfeedbackor eachimage.Qualtricsprovidedmewith areportof the
averagescoreof eachimage.A majority of imagesincludedin this projectwerethetop scoring
images! deviatedby addingearlierwork in the series printedin thefall of 2020for other
exhibitiors. Plus,therewerea few imagesl felt neededo helpprogresshe overallnarrative.
The Stamp Project Defined

Thelastpartof this projectinvolvesa communitybuilding exercisecalledthe Stamp
Project Becausavhensendingpostcardsstampsarethe avenueof commercehatgetsthose
cardsfrom point A to point B. Theyarealsovery diversein subjectandstyle,oftentelling their
own stories.To createa moreauthenticvisualexperiencdor theviewer,| knewthe stampson

the postcardsvould needto reflectthediversity of artists andsubjectmatterbeyondmy own
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visualvoice.With thisin mind, | curateda seriesof artig-createdstampgo go onthe postcards.
| invited artistsfrom my personahetworlks to takepartandput the call outthroughinstagram

andFacebookl alsocreditedeachartiston the postcardhatincludestheir stamp

CHAPTER 30 METHODS, MEDIA, AND FORMAT

The Images

There are four elements tioe visuals irPostcards from the Pandemithese include the
digital images, the photopolymer gravures, the postcard backsexndnd the stamps. Each
element involves its own method, mediums, and formatting.

Sizing is the one concept that connects these elements. Once | had decided on the overall
theme ofpostcards| neededo consider thelimensionsl began by looking ught general size
of postcardsThe general parameters for modern postcards are that they must be rectangular, at
least 3.5 inches high by 5 inches long andargerthan 4.25 inches high by 6 inches Igigo
help narrow down my options with this, | looked at the general size of postcards in the early
1900s. According to the New York State Libr@yostcard collectiowebsitefi@ pr i vat el y
printed postcards could have dimensions of §16Besx 5.50inches like most of the cards
published in Europe at the tind& | compared this ratio to that of my uncropped digital images,
which on my iPhone equaléd75inches by 5 inched.o keepthe original digital ratio intact, |
wentwith modern postcard sizin@herefore the overall postcard size is 3.75 inches by 5 inches.
These are also nfinal measurementsf the photopolymer gravuresndthe postcard label$/1y

stamps ar¢he same asiodernsizedstams, which vary.

28 1iSizes for PostcardsUSPS.COM Postal Exploreaccessed November 14, 2020,
https://pe.usps.com/businessmail101?ViewName=Cards

29 A Shat History of Picture Postcards in the United StatBestcard Collection Appendix ANew
York State Library, updated July 28, 2016, http://www.nysl.nysed.gov/msscfa/qc16510hist.htm.
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My initial images stagdas digital photographs from my iPhone 8. With my iPhone, |
made standard color images using Ageleamera controls to adjust lighting. | then use a
combination of smart phone dmationsincluding Hipstamatic, Distressed Photo, and Adobe
Photoshop Elenmgs to affect the lighting, focal plane, and distressed look. Then | ietibese
into Adobe Photoshot further enhance the contrast and shadows to create the atmosphere.

After manipulating the imagesturnedthem intoPhotopolymer gravuse Thisis an
intaglio printmaking process that uses sunlight or UV lightvaatér to etch mimage into a
light-sensitive printmaking plate. The pteated photopolymer plagwes through a nen
traditionaletching process. Ann@rcy Hughes and Hebe Verndorris in The Printmaking
Bible describes Intaglio a& meango engrave or cut into and refers to image creation through
gouging or incising lines into the surface of a metal pfatinlike traditional etching, which
requires acids or engraving with a burin taobouge lines into the plate, a photopolymer plate
only needs UV light and water to incise the image theosurface

For Postcards from a Pandemicused a method called directplate photopolymer
gravure | studiedthis process during a workshop from its inventor, Don Me¥sear this, |
used Solarplates, which come with a photopolymer emulsion already applied to them. In
Printmaking in the SyrDan Weldon and Pauline Muir stai&he surface layer of the plate is
composed of light sensitive polymer, which is also soluble in water. Wherever ultraviolet light
strikes the surface of the plate, the polymer hardens, while the parts of the polymer blocked from

the light by the opaque lines and marks of the drawing resvsailuble>®?

30 Ann DAArcy Hughes and Hebe Verndviorris, The Printmaking Bible: A @mplete

Guide To Materials and Techniqué®an Francisco: Chronicle Books, 2008), 10.
31 Don Messec (photographer/printmaker) in DireePlate Photopolymer Gravure Workshop, May 2016.
32 Dan Welden and Pauline MulPrintmaking in the Sun: An Artist Guice to Making Professional

Quality Prints using the Solarplate Meth@dew York, WatsorGuptill Publications, 1997}, 1.
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Once exposed to lighthe authorgxplain the plate iggentlyscrubbedn tap wateto
washremoveanysoluble residue, leaving the surface etctadnce dry, more UV light
exposure helps the emulsion to harden on the.late

Enter Messed sontributionsinto the photopolymer gravure procés# Solarplate
requires a certain coarseness for the gravure process toMeasgec explainethat a natural
coarsenesgccurs througtetcheddotsonthe platethathold ink. When printing with Epso
Stylus Pro printerghese create a randomizealive dot patterthat makes up the larger image
Messec found by printing directly onto a Solarplate Bpsonprinterautomaticallycreates the
dot pattern After being printed and etched orte plate, between the fibrous printmaking paper
and the Solarplate coming into contact with great pressurprititedareas look like continuous
tones and not a series of dots.

Once | createdny plates | began thectual printing processising products made by
Speedballl started witha mixture of carbon black and burnt umber Akua Intaglio Inks. | chose
these soybased inKor their nontoxic properties® Invented by Susan Roscoe and William Jung
in the 1990sfithey discovered that the few watesised inks available dried too quickly and were
not of professional quality. At that time there was not a single viaised ink on the market that
was specifically made for wiping an intaglio plate or working a monotigte with a long open
time. They recognized that there was a growing demand from artists who wanted to make high

quality prints without compromising their heafit{ | choose to print these on Arnhem 1618

33Welden and MuirPrintmaking in the Sur1.

34Welden and MuirPrintmaking in the SurB0.

35 Messec, Direeto-Plate Photopolymer Gravure Workshop.

36 Akua Intaglio Brochure, g2edball, accessed November 14, 202tps://www.speedballart.com/wp
content/uploads/2017/12/Akdataglio-Brochure.pdf

37 0Akualnksi Made By Printmakeré Speedball, accessed November 14, 2020,
https://lwww.speedballart.com/eproductlines/speedbalprintmaking/akugprintmaking/akuanks-madeby-
printmakers/
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paper, which iglso aSpeedball product, produceda paper mill that hasxistedover 400
years. It speaks tme for thehistoricvalug but it is also 100% rag based and o with a
vellum finish3® Rag paper refers to paper that is made from cotton, linen, flax, or hemp fibers, as
opposed to woogulp. It is chemicaly and mechanichi stable and is extremely durabfé.
The Written Narrative

The postcard backavolve the card design and the correspondence. My design is
derivative of cards from the time of the 1918 pandemic. Though the New York State University
Postcard Collection states tH@POSTCARDDwas granted by the government to private printers
on December 4, 1901all its examples show

the wordsiPost Cardy*® Sq, | used this

* Dy [ reference. Also, as its examples shi&, o0 n
; , P 1. Adar <)
sl 6 7 Wadermdloes” . .
: RS e March 1, 1907, postal regulations permitted
- - /)_ ,,ama/&‘cm
MaLrar LT & L e Frtl s o
' LY e postcards with divided backs, that is, with a

Chamegs eot |
8 Postcard example from 1915 to 1930 from the Postcard
Collection at the New York State Library, accessed on Mai .

2021, http:/Aww.nysl.nysed.gov/imsscfa/qc16510hist.htm.  provide space for both the address and

printed vertical line down the middle to

correspondence. The righand side of the card was reserved exclusively for the address while
the lefthand side could be used for writing a mes<algly. design also reflects this.
To emulate the look of historical fonts seen on traditional postcards from the early 1900s,

| used Tattatello and lowan Old Style on the actual design of the card. | deliberately did not

38 Arnhem 1618® PapeBpeedball, accessed November 14, 28&ps://www.speedballart.com/oeur
productlines/paper/arnhesh618/

3% Paper Preservation SelAssessment Prograraccessed November 14, 2020,
https://psap.library.illinoigdu/collectionid-guide/paper#ragpaper

40 AA Short History of Picture Postcards in the United Stateestcard Collection Appendix A, New York
State LibraryJuly 28, 2016, http://www.nysl.nysed.gov/msscfa/qc16510hist.htm.
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match the fonts of any particular postcard printer from the era because they were all slightly
different.

There is one other font included on the cardsll it thelsking typeface, andldesigned
this based on my handwriting is the font | use for the correspondence part of the postcard.
This gives manore control over the appearance. | can change the size and boldness of the letters
to depict emotionandit is infinitely more readable than nactualhandwriting.

For exhibition, Iprintedthe postcard backen cardstockmounedon foam coreThen |
addedthe stamps witlhubber cement anase a combination of Adobe InDesign software and
stamps to create the cancelation marks.

The Stamps

The stampausecurrentstampdesigntemplateswith slight modificationssoasnotto
causedssueswith postalservie copyrights | digitally dowrsizedthe artandprintedthemvia a
colorinkjet printer. Usinga patterntracingwheel,| madethe perforationsaroundthe exteriorof
eachto createa morestamplike finishedquality. To adheregheseto the postcardsl usedOne
Coatrubbercement The cancelatiormarksarea combinationof symbolsdirectly printedonto

the postcardsat thetime of printing andthenhandstampingthe waveylinesoverthe stamps.

CHAPTER 48 ASSESSMENT
GoalsMet
Reflecting on the end product Bbstcards from the Pandemiomet many of my goals. |
have created eohesivenarrative series of photopolymer gravure images in a Pictorialist style.

For my thesis, | have includédenty-four photographs. The imagery offdssthmoments of
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clarity and at other timea lack of focusr haziness, which is how | characterize this odd time
of the COVID era.

| have completed a written narrative through a-sided correspondence that expresses
the happenings of a year in isolation, and captures everydayttieehopes, the fears, the
realityd in my version of Appalachia. In using the images as the front side of podtrairds
showlocal scenes, the words of the correspondence give voice to tdrevants. Together the
textand pictures serve as a documentation of the pandemic.

On a technical level,grew as a printmaker. With the sheer volume of images, | refined
my processes and honed my craftah nowroubleshoot the entire printing prosdsom
creating the plates to printing them. Because photopolymer gravure is-sdigitive process, |
needed to adapt to tlewerchanginggualities of light in my home studio, often working with
plates in the early morning or evening holir@so leaned more about the care of my digital
printers
Learning from Challenges

Postcards from the Pandeniga large project with many moving parts. When | started
this, | knew project management skills wgng to benecessaryStarting with the images
themselves, making photos every day for a year, produces hurafrisdages After spending a
great deal of time trying to narrow them dawavery dayl felt differently about my choicésl
knew | neededomefeedback. Thais when lutilized social content cation. This proved to be
extremely helpful in understanding the strengths and weaknesses. But then | discovered | could
not just rely on the topated images. | had neglected to add context to the survey process, so in

telling a coherent story, the topted images did not always allow for a natural flow in storyline.
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| also ran into technical problems. My sourcegbotopolymer gravure platésformed
me that his factory would no longer make the brand | prefertedughtthis would mean a
supplychan issue, but | was able to steak on the plates and have enough to create the pieces
included in this thesis. Then my main digital printer, which | used to put the image onto the light
sensitive plate, stopped workingelrned howo do maintenance on a used secondary printer
and complete the process.

The Stamp Project portion also did not go as | expected. Many people showed interest in
creating stamps, but the numbers were less than | expected. What might have helped wgas startin
this part of the project earlier and doing more following up with interested participhatsto
make a choice with the time | had to complete my tlBesisve forward with mycreativework
or cultivatethe stamp aspect. | chose the fornert amgratdul for the stamps teceived along
with the feedback from several of the artists that theyHelt contributed to @orthy project.

With this evergrowing manifesto of the pandemic, this serves as my legacy of creative
expressiorthrough pictures andords.With ink and paper, | have told my stofjhe adventure

continuesé
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APPENDIX

Artist Statement

Imaginestumblinguponatimewornbox of postcardsMaybeyou areexploringaflea
market,a museumarchive,or evenadustyattic. A sensef voyeurismcompelsyou to look
closerandto readthe onesidedcorrespondencen the cards.Perhapsyou wonderabout the
writer, theaddressegndtheimagesthemselvesAnd maybe just maybe,youfind yourself
time-travelingasyou experiencehelife witnessedn thesentimatemissives.

This s the premisebehindmy Postcarddrom the PandemicA PulaskiMemoir. This
seriess my creativenonfiction interpretatiorof life in Appalachiaduringthe COVID-19
pandemicasimaginedthroughintimatepostcaresizedimagesandonesideof awritten
correspondencé&achcardfeaturesa blackandwhite photograptwith a backsidewrittento a
mysteriousB.J.andsignedby AME.0 Throughthesevagaries] invite you into a sharedvorld.
Perhapyouwonderwho B.J.was,or maybeyou know. Perhapgou relateto the iME,0 who
signedthe cards.And asyou think aboutit all, possbly you overlaymy visualnarrativeover
yourown.

| beganphotographingny neighborhoodiuringdaily walksin March2020,whensocial
isolationbecamehe normalway of life. Theseimagesarepurposefullyreminiscenof the
photographyprevalentduringthe 1918pandemicspecificallyPictorialism.This turn-of-the-
20th-centuryart movemenemployedphotographiananipulationto heightengrainandincrease
shadowgo enhanceanimages emotiveandatmospheriqualities.Much like theendproducts
of Pictorialism andearlytourismmemorabilia) printedmy artworkusinga photomechanical

proces8 photopolymeigravure,a modernincarnationof the historicphotogravureractice.



29

| alsoincorporatedh sub-enterprisento Postcards§rom the Pandemig¢calledthe Stamp
Project.l askedotherartiststo providetheartworkfor the postagestamps! did thisto add
reality to the cards,asstampsandtheirimageryis random,andmanyartists createthem

So,pleasdakeadeepbreathandjoin mein my chroniclesof our sharedreality. Maybe

youwill beB.J.or maybeyouwill be AME.O
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Postcards from the Pandemic: A Memoir from Pulakid The Series

227 Jefferson Avenue N, Pulaski, VA
Photopolymer Gravure, 2020

Dear .4,

No sign of the ‘Ronavirus. But et this
- the university I work for is extending
spring break by a week and then we move
online for the rest of the semester. I
9¢t to work remotely, so hello, home of fice.
ZL'm turning q corner of the studio into
writing nook. We *will Zoom" (a new verb for
you) to meet online. It's virtval video and
av dio conferencing, so you can see everyone

online. I wish you weren't so analog. Z'd Jove

to see you and hear your voice again like
we're in the same room,
Alvways,
ME
PS. The photo is of downtown Pylaski. I think
it sums up the starkness of the now. Wish

B.J. Forever
51 3toryland Road
Wood Haven, MD 321023

Stamp Art by Mark Scher

you were here. LI L



111 Sixth Street NE, Pulaski, VA
Photopolymer Gravure, 2020

Dear B,

Today I went for my walk and there
was g harshness to the lisht, as thovsh
winter was hanging on by its teeth. Lt felt
passive agaressive (what woyld +he kids call
that abnormality now?) and was spiting its
distaste for the new season in the form of
sleet and permeating cold.

As L crosstd paths with a neishbor,
she carried g steaming fravel mug of coffee.
Z thousht of yoy and all those mornings
of sleeping in late. Z'd avaken to the scent
of coffee and cinnamon and wait for yoy to
bring me a cup in bed. 4nd as L continued
my walk today, Z wanted nothing more than
that coffee.

B.J. Forever
51 Storyland Road
Wood Haven, MD 321073

Pastaards fram the Pandemic by L.S. King | Iskingph

Ry Stamp Art by Fran Scher
ays,
ME LI
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516 N Washington Avenue, Pulaski, VA
Photopolymer Gravure, 2020

(L want these chairsl)
Dear 6.7

Thank you for the beautiful irises (at
least L am assuming they are from you). The
flowers arrived, no note or anything, as I vas
dressing for another evening of Zoom cocktails.
I feel g bit like I did during my Lilian Hellman
years, when all L really wanted was to be Nora
to my Nick. Going throush vintase cocktail
recipes tonight, I decided to dress the part of
vintage hish-couture to go with riy Heminguay
Daiquiri. Lt really is ashame yoy won't take the
Internet plunae and join us. Yoy voyld like my
neighbors and our Saturday nisht social club
ritval of Jogging-in and celebrating life with a
good drink or three.

Anyway, thanks for remembering my
birthday and for the flowers.

Always,
ME LA L LL

FOREVER QUILTS 2020

om

B.J. Forever

51 3toryland Road

Wood Haven, MD
321073

Pastcards fram the Pandemic by LS. King | Iskingp

Stamp Art by Fran Scher
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Seventh Street NE, Pulaski, VA
Photopolymer Gravure, 2020

Dear 8.4,

I'm proyd of yoy for going to
your Jocal Black Lives Matter profest,
even if yoy just sat in your car and
watched. The close proximity of the
activists without masks scaresme @
bit. To 3¢t to 4 rally, I woy|d have to
travel far and wide. So, L held my ovn s

mental vigil and composed |etters to f
my congregsmen. Lt doesn't feel like
enoysh. And frankly, Z vorry that 2
once the fervor of anary justice i
fades, life will be as it was before the f

rallies. Will chanse happen where it
matters the most?

Always,
ME

QAL H AP TR IR A AT T TR
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B.J. Forever
51 3toryland Road
Wood Haven, MD 321023

Stamp Art by Mary Lou Reed



Scott Street, Pulaski, VA

Photopolymer Gravure, 2020
Homase to Rosetta, the YW Yan

Dear B,

The week we all went into isolation, Z went
to my allersist, Yes, I'm back on the shots.
ZLt'sbeen g year and I was setting them
weekly. Now I go every two weeks, and it is
harrowing. Thoush there are |ess people in
the waiting room, very few wear masks. Lt
woyldn't be 50 bad, but yoy have to wait in
the office for 30 minutes before you can
leave (in case yoy have a reaction).

But it was stranae to drive asain. No one
was out on the roads and as L approached
the suburban arm pit of our area, the
parking lots were pretty empty. Maybe 73,
Eliot got it risht. This is the way the world
ends, not with a bang but a whimper.

Always,

——————— Pastaurds fram the Pandemic by L.S. King | lski

ME BIGENLLLLLLL L

B.J. Forever

51 3toryland Road

Wood Haven, MD
321023

Stamp Art by Mark Scher
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701-799 Jefferson Avenue N, Pulaski, VA
Photopolymer Gravure, 2020

Dear B,

On this first day of summer, ry
Converse All-stars (yes, it's time to 3¢t a
new pair of what yoy call my spider stomping
shoes, which we bousht in another life so L
didn't have to go all sandal-clad in the land 7
of Brown Reclu s¢5) took me down the main
roads rather than back alleys. Anything to
stay in the shade.

This is a town fyll of o|d walls. Z have
always thousht about them as fences, but
Z think here, it has to do with drainase
and property support. These are the walls

demic by LS. King | Isk

to have, ones that support life, not hold it &

back and separate us for cach other. 4nd
yes, I finally saw the pictures of the White
House and its walls. What has become of my
poor home city? Alvays,

E
QAIHRIIAINR I RIR A AR THRATT
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b.J. Forever
51 3toryland Road
Wood Haven, MD 321073

Stamp Art by James Harman



3666 Lee Highway, Pulaski #2, Pulaski, VA
Photopolymer Gravure, 2020

Dear &.4,

So, you say L don't have to worry about
virtu e-signaling becav se my father vas
Jewish. Wou. Yoy're playing that card aftfer
all these years? All I'm going to say is this
has nothing to do with relisioys inclu sivity
at the moment. Yes, I faced antisemitism
as child (or perhaps L was just a Joner,
¢h?), and in some cases it does give me more
empathy, but it makes me fishting mad
when I come up against those who are
purposefully ignorant. That peaceful, quict
side of me disappears, and my inner-warrior
starts to surface. L know it repylses you,
but L have to believe there is g reason for
ry anary eneray.

Always and 4nsry,

ME

p-

Pastaards fram the Pandemic by L.S. King | Iskingp

BJ . Forever
51 3toryland Road
Wood Haven, MD 321073

Stamp Art by Alex Moral

QUATHATIAI AR IR IR AR AT TR ATTT
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Meadow Creek Road, Christiansburg, VA
Photopolymer Gravure, 2020
oST

var B.J.
Pr Today I gave in. L decided o
to listen to yoy and take a staycation. .
As you've said it was time for @ break
when I started fantasiging about
antibody test resylts that show
I somehow already had COY.ZD-19

&m
JUL 1

FOREVER | ELLA 7

B.J. Forever

and jost didn't notice it Perhaps -
I exposed everyone here to it but = z ‘S%oryland R,Oad
nobody got sick or died. Zt's a good § Wood Hgsvzn, MD 21025
dream. =
Anyvay, I'm headed to Foyd. More %
later.. i

Alvays,
ME Stamp Art by L.S. King

QUAIHRIIAI AR RIR A AR THRAT
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Blue Ridge Parkway, Floyd, VA
Photopolymer Gravure, 2020

Dear B
Took the parkway to our favorite
winery and it rained. L sipped red
wine, sitting ynder an umbrella and
wondered what yoy woyld make of
me and my drenched hair and sogay
sneakers. The Things we do to stay six =
feet apart from everyone else. 5
Remember the f:rs1)‘l +ime we Vnsl-l'cd B.J. Forever

POSTCARD | USof A

g
Floyd, drank a bottle of wine, and 4
aCde snotty about the crab cakes, = 71 3%0?“}1 lgnd Rogd

but it turned out the chef was from 1 Wood Hgven, MP 24028

the Chesapeake bay? 2

I miss you. s

Alwgys, £

ME

Stamp Art by L.S. King

ATHRIIAI AR IRIR AR R THR AT

38



Rock Castle Gorge Overlook, Floyd, VA
Photopolymer Gravure, 2020

Dear B4,

I know I said L went to Floyd,
but L think Z actvally went to
Brigadoon. Priving throvsh the
moyntains and straisht into cloyds,

had continy ed, and sv ddenly this
isolation, this avoidance of all things
potentially COYLD related, didn't
matter. dlone isn't really alone, as yoy
remind me, it is @ choice. Yoy can chose
to be |onely or you can find your own
quiet company ¢noysh.

Wish you were here.

Alvays,

ME

JALLIIEIL

Pastcards fran the Pandemic by L.S. King | lIski

N N
Y uL 1695,"1

I felt 5o free. It was like the vorld

3¢

2

B.J. Forever
71 Storylgnd Rogd

Wood Hgven, MP
H1023

Stamp Art by L.S. King

{AIM[RAARTPIRTTMIRRRIT M)
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22 Randolph Avenue, Pulaski, VA
Photopolymer Gravure, 2020

Dear .7,

S0, yoy worried about me? My two week
hiatus cav sed yoy to actvally |eave a phone
messase, not once but twice (and I know how
much you hate vsing the phone, preferring

the written vord). Well, I am tovched that

you did. L often feel like I am writing
letters to the void, so it's nice when the
void responds. Ju st kidding - not. Z'm fine,
by the way. Just little depressed between
spiking COY.LD numbers and the number
of political signs and flag I see for the
opposition during my walks. How's that for
politically correct since yoy don't want to
discu ss it. At least abandoned buildings in
toun only have thinas like poison ivy and
things that can be fixed.. 4nd there you go,
out of room. Always,

ME

g

Pastcards fran the Pandemic by L.S. King | lIski

b.J. Forever
51 3toryland Road
Wood Haven, MD 321023

Stamp Art by Alex Moral

QAL HAT IR R AR T TR



614 N Washington Avenue, Pulaski
Photopolymer Gravure, 2020

Dear B4,

Remember I told you I have lived with
shosts all my life - some L've known, some L
don't? Do yoy know L feel much safer these
days living in havnted hov ses than I dowith — §
the living, such as going to grocery stores?

I don't act why wearing a mask has become a
political statement. Either you care gbout your
health and that of those aroynd you, or you
don't. L have no time for the latter. I think
they are selfish and byllies. I can't believe

i by LS. King |

41

B.J. Torever
51 Storyland Road

someone tried to make you feel bad about ] WOOd Haven, MD 321025

wearing your mask when you went for a walk.
Shame on them, Ask yourself if is this someone
who matters what they think of you? L think
not. Best to put g lot of distance between you
and them. becav se really, I don't want to add
you to my shost collection.

Pastaards fram the P

73,
(1R 1 1 LT

ME

Stamp Art by James Harman



104 Sixth Street NE, Pulaski, VA
Photopolymer Gravure, 2020

Dear BJ.
This is what 41l Hallows Eve |o
like here in my part of Appalachia.

I think it is sweet that you are
s
drive throush frick-or-freat event. Please &
wear the mask I sent yoy (and v se the
filters L inclvded). Z block printed the
spiders (in honor of the brovn reclu ses,
really, but the black widow is prettier,

volynteering to help with Wood Haven

don't you think?).
After my walk, Z'm turning of f

my hou se lishts, lishting a fire in the

fireplace, eating gummy worms, and

listening to au dio books. No more politics,

no more news, just laying low becav se

42

oks

FOREVER MAPLE

ph

B.J. Torever
51 dtoryland Road
Wood Haven, MD 321023

Postaards fram the Pandemic by L.S. King | Iskingph

“Hell is empty and all the devils are here”

Always,
ME

Stamp Art by Langley Anderson

{111 A o PR T



176 Orphanage Drive, Max Meadows, VA
Photopolymer Gravure, 2020

Dear B,

Z can't believe you are actually
going to your local polling station to vote
today. Do yoy know there is @ pandemic? L
don't really care if it is @ tradition, sranted
you did physically mail last year’s taxes
right before mid-nisht on April 15 (even
thovsht we all got an extension). Z think &
youe doing this just for the hope of seeing g B.J. Forever

olitical drama.
i carly Zuaked & 51 dtoryland Road
to the county's clerks of fice and did it 1
there. At the time, there were only tuwo WOOd HdV&ﬂ, MD 321023
of us voting. So, no lines like others have
experienced. Let's hope the risht candidate
wins (and there is no malfeasance involved).
Today I am walking the New River Trail
to Foster Talls! This building vill eventvally Stamp Art by Julia Osborne

be 4 hotel! Hint. Hint. Always,
.I,Il.I"{ll.I.II..II.II.I.I.II..II.III..II.I.I.IIIII..I
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New River, Shot Tower, Max Meadows, VA
Photopolymer Gravure, 2020

Dear BJ,

Today was a warmish day, so L went
out on the New River Yalley Trail to sketch
for a bit. As L sat in the autumn syn, my
smartphone beeped. Compelled to Jook, L
saw an amaging annoyncement that made me
feel like I could breathe a bit casier. The
presidential election has shifted and it Jooks
like good o] Joe Bidden will take the White
House in Janvary. L sure hope he takes down

i by LS, King | skingp

b.J. Forever

51 Storylgnd Road

the silly barricade around if. Z knowyoid 3 Wood Haven, MD 321073

prefer not to hear about my politics, but

really, it's & good day. Hope yoy are enjoying %
i ;
Alvays,
ME

QAL HAT PR TR IR AT T SRR

Stamp Art by Leah Gose
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Photopolymer Gravure, 2020

3188 Old Route 100 Road, Draper, VA ?
05T @.R;D

Dear &4,

Yoy were sweet to say you feel sratitv de
toward my long-haired self on this quict

Thanksaiving.

Did yoy know this is pretty close to the £
anniversary of my last haircut. Just when
I had compmitted to a short hair style, we
have a pandemic. L'm not brave like you,
thoush finding g stylist willing to come to

hy.com

ic by LS. King | Iski

B.J. Forever
51 Storyland Road

your place and sef up shop on your porch a 3 Wood Haven, MD 321023

few months ago was brilliant.

Ah well, Z'm srateful for the macaroni
and cheese L wish I had made for dinner.
And of course, I am ever srateful for you.
Always,

ME

Pastaards from the

BIGEIELEI L LI

Stamp Art by Leah Gose



707 N Washington Avenue, Pulaski, VA
Photopolymer Gravure, 2020

Dear &4,

You know how Z have that hou se
crush? And remember I told yoy about
wanting to sit on the porch and drink 4
cocktail there Well, L did it!

I took my mug and filled it with Hot
Buttered Rum. Then I walked over to the
hou se. Donning my mask, L knocked on the
door, and as expected there was no answer
(what woy)d Z have done if someone had
answeredp). It doesn't Jook like anyone has
been there for a long while. Bru shing |eaves
off a chair, L sat down like Z owned the
place and drank my beverase in peace. But
when L went to |eave, L felt like someone
was watching me. I have no evidence this was
the case, but honestly, it was both thrilling
and disturbing. Alvays,

ME

hy.com

B.J. Torever
51 3toryland Road
Wood Haven, MD 321023

Postaards fram the Pandemic by L.S. King | Iskingph

Stamp Art by Meg Greene Malvasi

LRI L L L
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7 Fifth Street NE, Pulaski, VA
Photopolymer Gravure, 2020

Dear B,

Tis the season.. for aetting the virs.

Before yoy panic, no, I don't have it. Yoy
should recognize the signs of me stepping
on my soap box. L am 50 glad we 3ave up
the Sunday habit and “Home Churched”

According to the New River Yalley Health

District, there is a bit of a COYLD-19

spread, and yoy can guess how - churches.

So, I thousht you'd enjoy my dark

not-a-cathedral imase. It makes me Fhink
about the time we had tea at the National 3
Cathedral. And that makes me miss those

non-pandemic events, which does sive me

empathy for everyone who is missing their

Sunday church habits.

Thinking about using this imase for my

holiday card. What do you think?

i by LS. King |

]

Address On 202Q

POSTCARD

B.J. Forever
51 3toryland Road
Wood Haven, MD 321073

Stamp Art by Mary Ann Persinger Nease

1.{Hﬂé&|.ll..ll.ll.l.l.lI..H.IIL.II.I.l.IIIII..l
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849-851 New River Road, Christiansburg, VA
Photopolymer Gravure, 2021

Dear B.J.,

Hapey New Year)

Did yoy 3¢t the bottle of Moet

& Chandon? (Yoy're not very good
at this repartee anymore. Do L
bore you?) And don't even think of
saving the libations yntil we can
st each other asain. They'll make
more. Now that the vaccines are
being made available L am hopefyl
we'll see each other come Spring.
Did yoy sign-up for one yet? Oh, and
happy 2021 from the Huckleberry
Trail.

hy.com

gph

B.J. Forgver
51 Storylgnd R.ogd
Wood Hgven, MD #2023

the Pandemic by L.S. King | Iskingph

Pastaards fran

Stamp Art by Mary Ann Persinger Nease

Always,
ME 0L (81 1 T R 1T S
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68 First Street NW, Pulaski, VA

Photopolymer Gravure, 2021 ? I
OST |ARD

Dear B4,

Z am appalled by what is happening
in our favorite city. I can't concentrate Addresy &SK LD —
on my work today. How is it possible that Q‘? ::-/

a group of people Think it is okay to enact &
violence and storm our Capitol. The soynd 20%’»
bites of fen refer to *taking back our
hou se.* Well, you know what, 83.2 Zt's my
house, too, and I say \GET OUT. 4And it
looks like they just walked in. Where was
the push back from law enforcement that
we saw during the peaceful protest of the
summer? 4nd those protfesters, really?
They are posing for selfies like tourists as
they try to take down the government.

L chost this imase becav se it always
reminds me of the route the bus v sed to
take into PC, but it's Pulaski . A

.. Forever
51 dtoryland Road
Wood Haven, MD 321023

Stamp Art by Frank Gilbert

—————— Pastaurds fram the Pandemic by L.S. King | Iskingph

ways,
JOELILRLH T LLLITE
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